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NC Wesleyan College in Rocky Mount, 
NC, Features Works by Richard Wilson

while growing up. Wilson’s artistic strength 
is his capacity to select those moments 
that transcend the personal and can reach a 
broader audience. Some paintings are nos-
talgic, some express those human connec-
tions that are only found within the family, 
and some express the challenge; in all his 
paintings there is warmth and discretion. 
The artist does many commission portraits 
as well, and has that uncanny capacity to ex-
tract personality and depth from his subjects 
faithfully represented in his realistic style.
     Wilson has produced an impressive 
twenty year career as a productive profes-
sional artist, freelance and corporate graphic 
designer, and teacher at Pitt Community 
College. He has artworks in numerous 
collections, public and private, but is most 
proud of his official portrait of George 
Henry White, the last former slave to serve 
in Congress, and the fact that Wilson is the 
first African American artist to have a por-
trait publicly displayed in a North Carolina 
courthouse. 
     During his career Wilson has received 
numerous local, national and international 
awards; in 2002 he received the prestigious 
National Arts Club Award. Amongst his 
many shows, competitions and accolades, 
in 2005 he also won First Place in “The Best 
of North Carolina” Juried Publication and in 
2006 Pastel Society of New Mexico Award 
at the Pastel Society of America 34th An-
nual Art Exhibit, National Arts Club, NYC.
     For further information check our NC 
Institutional Gallery listings, call the gallery 
at 252/985-5268 or visit (www.ncwc.edu/
Arts/Mims/). 

     NC Wesleyan College in Rocky Mount, 
NC, will present the exhibit, Enduring 
Moments, including pastel paintings and 
portraits by African American artist Richard 
Wilson of Greenville, NC, on view in the 
Dunn Center’s Mims Art Gallery, from Nov. 
4 through Dec. 18, 2011. A reception will be 
held on Nov. 4, from 7-9pm.

Work by Richard Wilson

     Wilson has gained the status of mas-
ter pastel artist by peer acclaim among 
professional artists and his pastel paintings 
also have strong popular appeal, given the 
universality of his subject matter. His nar-
rative paintings frequently feature his own 
family and in particular his children in those 
special moments that only children have 

     More than 850 guests celebrated the cul-
mination of more than ten years of planning 
at the Grand Opening of the Blowing Rock 
Art and History Museum (BRAHM) on Sat-
urday, Oct. 1, 2011. Located in the heart of 
downtown Blowing Rock, NC, at the corner 
of Chestnut and Main streets, BRAHM will 
host exhibits, educational programs and 
classes that promote the visual arts, history 
and heritage of the mountains of western 
North Carolina.
     On view through Mar. 2012, will be three 
exhibits including: Elliott Daingerfield: 
His Art and Life in Blowing Rock, featuring 
works by the turn-of-the-century American 
painter Elliott Daingerfield, who spent 46 
summers in Blowing Rock; The Blowing 
Rock: A Natural Draw, highlights western 
North Carolina’s most famous rock outcrop-
ping; and The Historic Hotels of Blow-
ing Rock, explores the grand resorts that 
emerged as tourism expanded.   

ample storage space. 
     The theme of the Grand Opening is 
“What Drew You Here?” which reflects on 
the various forces that have been drawing 
people to the mountains of western North 
Carolina for hundreds of years, including 
beauty, recreation, adventure, good health 
and the temperate mountain climate.
These have remained constant since the 
mid-1800s, when the tourism industry be-
gan to thrive in the region. BRAHM’s three 
opening exhibits will explore this overarch-
ing question. 

Blowing Rock Art and History 
Museum in Blowing Rock, NC, 
Offers Inaugural Exhibitions

continued above on next column to the right

cent to the BRAHM grounds. His third and 
final Blowing Rock home, which he named 
“Westglow” for the beautiful sunsets that 
could be viewed from the front porch, was 
an impressive Greek Revival mansion that 
indicates the level of professional success 
that he enjoyed. Today it is the Westglow 
Resort and Spa, one of the world’s premier 
destinations for those seeking relaxation 
and rejuvenation, just as its first owner did 
when he arrived in town 125 years ago.

Work by Elliot Dangerfield

View of Main Gallery featuring exhibit of works 
by Elliot Dangerfield

View of the frint of the new Museum

     The Museum was designed by local 
architect Steve Price and the Winston-
Salem, NC, firm Calloway Johnson Moore 
and West (CJMW) and built by Boone 
Construction Company. It includes neutral 
colors, rustic features and mountain build-
ing materials - such as 16-inch Douglas fir 
timbers bound by iron banding, river stone 
and cedar siding so that it blends with the 
environment that surrounds it. The state-of-
the-art, 23,000-square-foot facility will both 
fulfill the Museum’s current needs as well 
as its long-range goals with its six galleries 
totaling 4,500 square feet; 1,350-square-
foot multi-purpose community meeting 
room and adjacent conference room; 1,500 
square feet of educational space; orientation 
theatre; gift shop; administrative offices and 

     The main exhibit is devoted to turn-
of-the-century American painter Elliott 
Daingerfield, who spent 46 summers in 
Blowing Rock. Elliott Daingerfield: His 
Art and Life in Blowing Rock, which is 
funded in part by underwriting from the 
North Carolina Arts Council and the Bonnie 
and Jamie Schaefer Family Foundation, is 
a fitting topic for an opening exhibit; the 
scenery and people of the mountains played 
a prominent role in the artist’s work and, 
conversely, he was a great influence on the 
town. Not only was it a proposed gift of 
Daingerfield work that inspired the idea for 
a museum in Blowing Rock, but his work 
and homes also continue to play a signifi-
cant role in the town’s identity. 
     Saint Mary of the Hills Episcopal Church 
is named after his mural Madonna of the 
Hills, which he donated to the church and 
still adorns the altar today. His first home 
and studio, the quaint Edgewood Cottage, 
sits across the street from the church, adja-

vista overlooking the Johns’ River Gorge 
3,000 feet below. It was so popular that the 
small village that emerged less than a mile 
away became known by the same name. 
More than a hundred years later, the town 
of Blowing Rock continues to be one of 
the most-visited destinations in the state 
of North Carolina, as is the Blowing Rock 
itself. 
     The Blowing Rock: A Natural Draw 
uses vintage postcards, old photographs 
and memorabilia to explore the history of 
the rock, including its geological forma-
tion, meteorological anomalies, myths and 
legends and role in the development of tour-
ism in the region. Curated by historian and 
BRAHM Board of Trustees member Neva 
J. Specht, along with the Museum’s exhibits 
committee, the exhibit – located on the main 
level in Gallery 3 – will be a dynamic, in-
teractive experience. The exhibit was made 
possible in part by underwriting support 
from Anne and Alex Bernhardt.
     The third opening exhibit, The Historic 
Hotels of Blowing Rock, explores the grand 
resorts that emerged as tourism expanded. 
As the limited occupancy of the early 
boarding houses quickly proved insuffi-
cient, a number of hotels were established 
around the turn of the century, including 
the Watauga Inn (1888), the Blowing Rock 
Hotel (1889), the Green Park Hotel (1891) 
and the Mayview Manor (1922). While the 
hotels were built in response to the grow-
ing number of visitors, the owners and their 
employees worked to make them destina-
tions in and of themselves, treating guests to 
beautifully appointed interiors, fine dining, 
elegant entertainment and a wide selec-
tion of activities to occupy their time in the 
mountains. 
     The exhibit uses furniture from the 
hotels, photos and memorabilia to visually 
tell the story of these “Grand Dames,” as 
the Green Park Hotel was once called. Text 
panels will explore the identities and moti-
vations of the financiers, owners, employees 
and patrons of the resorts; the impact they 
made on the community; the reasons behind 
their gradual decline and the efforts to pre-
serve the historic structures.
     For further information check our NC In-
stitutional Gallery listings, call the Museum 
at 828/295-9099 or visit (www.blowing-
rockmuseum.org).

     Elliott Daingerfield: His Art and Life in 
North Carolina was curated by Asheville, 
NC, resident J. Richard Gruber, former 
Deputy Director of the Morris Museum of 
Art in Augusta, GA, which has a significant 
collection of Daingerfield work and ephem-
era, and founding Director of the Ogden 
Museum of Southern Art in New Orleans. 
While at the Morris, Gruber served as cura-
tor for Victorian Visionary: The Art of Elliot 
Daingerfield and contributed an essay to the 
exhibit catalog. For the BRAHM exhibit, he 
selected more than 80 pieces and a plethora 
of artifacts, supplementing the Museum’s 
permanent collection with loans from a 
number of private collectors and museums. 
The exhibit presents a brief overview of the 
artist’s childhood in Harper’s Ferry, West 
Virginia, and Fayetteville, NC, and his early 
career in New York City, but its focus is on 
the time he spent in Blowing Rock. 
     A second exhibit, The Blowing Rock: A 
Natural Draw, highlights western North 
Carolina’s most famous rock outcropping, 
which gets its name because of the fierce 
winds that blow up the cliffs. The Blowing 
Rock is so distinctive that it was among the 
region’s first “natural” tourist attractions, 
rewarding those who made the long trip up 
the unpaved Linville Turnpike and dared 
to scramble to its edge with a jaw-dropping 

     In an important collaborative effort, 
Flood Gallery & Fine Arts Center, located 
at Phil Mechanic Studios in Asheville, NC, 
and Bold Life Magazine bring together 
nine outstanding contemporary artists 
from Western North Carolina.  Buncombe, 
Haywood, Henderson, Madison, Polk, and 
Transylvania counties all put forth their 
best in cutting edge, contemporary art. The 
exhibit, Uncharted Waters, will be on view 
in the Flood Gallery, from Nov. 6 - 30, 
2011. A reception will be held on Nov. 5, 
from 7-10pm.   

he has established residence. For the last 
decade, Haker has worked full time as an 
artist.
     Margaret Curtis was represented for 10 
years by P.P.O.W. Gallery in New York City. 
Her work has been exhibited at the Brook-
lyn Museum of Art and The Andy Warhol 
Museum in Pittsburgh. She was included 
in The Figure: Another Side of Modernism 
at the Snug Harbor Cultural Center and 
Bad Girls at The New Museum in New 
York and other major group shows. She 
has also shown at Zolla Lieberman Gallery, 
Chicago, The Huntington Beach Art Center 
in California, and Salama Caro Gallery of 
London. She taught painting at the School 
of Visual Arts in Manhattan. Curtis is the 
recipient of the Ellen Battell Stoeckel Fel-
lowship, Yale Summer School of Art and 
the Predmore Award from Duke University. 
Curtis currently lives with her family, in 
Tryon, NC.
     Timothy Jacobs was born in Canton, 
NC. He earned a full scholarship and an 
undergraduate and Masters degree in Art 
from Western Carolina University. Ja-
cobs spent the next three decades working 
for the University. He opened Chelsea 
Gallery at WCU, where he was Director of 
the University Center. Jacobs has shown 
his work regionally, and with the Spring 
Mills Juried Traveling Exhibition during 
which his work was exhibited in 15 galler-
ies across the country. His work is in the 
permanent collection of Western Carolina 
University, Spring Mills, Inc., and the 
University of North Texas. Jacobs currently 
lives in WNC.
     Melissa Terrezza is an undergraduate 

Flood Gallery & Fine Arts Center 
in Asheville, NC, Features Exhibit of 
Contemporary Artists of WNC

Work by Margaret Curtis

     Werner Haker was born in Hamburg, 
Germany. He spent his childhood in New 
York City. And at age 17, he apprenticed 
as draftsman with Manuel Pauli, a leading 
architectural firm in Zurich, Switzerland. 
Between 1965 and 1972, Haker served 
internships with Philip Johnson, Architect, 
New York City, and with various Zurich 
firms. And between 1970 and 1974, he 
traveled extensively, studying art and 
architecture in Italy, Greece, Turkey, India, 
Japan and Brazil.  Haker has been living in 
Brevard, North Carolina since 1995 where continued above on next column to the right


