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“World News” website, Zellen presents us 
to ourselves through the media, mediated 
in a variety of ways. Trotman’s approach is 
much more direct and less abstracted, but 
his sculptural works address the corporate 
world with all of its discontents. His larger 
than life human figures are suffused with 
dread, melancholy, or desperation, yet they 
are cloaked in the uniform of the power-
ful. Through both artists’ works, we see the 
de-civilizing effects of greed, power, and 
privilege.
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     Trotman was born in 1947 in Winston-
Salem, NC, received a BA in philosophy 
from Washington and Lee University, and 
for 40 years has maintained a studio in 
western North Carolina. He has received 
two fellowships from the National Endow-
ment for the Arts and four fellowships from 
the North Carolina Arts Council. His work 
is in the permanent collections of The Ren-
wick Gallery (Smithsonian Institution), The 
Columbia Museum of Art, The North Caro-
lina Museum of Art, The Virginia Museum 
of Fine Arts, The Art Museum of the Rhode 
Island School of Design, The Mint Museum 
of Art, The Weatherspoon Art Museum and 
The Museum of Art and Design in New 
York, among others.
     Above the Fold is an exhibition of a 
series of artworks that take their point of 
departure from world news images from the 
New York Times. Included in the exhibi-
tion are gouache on paper paintings, digital 
images, an interactive installation with mul-
tiple animations and an iPad application.
      Above the Fold traditionally refers to the 
upper half of the front page of a newspaper 
where an important story or photograph 
catches the attention of passersby. In the 
digital age it refers to what is visible on 
the screen without scrolling. These images 
proliferate endlessly suggesting that the 
news is entertainment. Zellen calls atten-
tion to this bombardment by creating her 
own over-saturated installation. She begins 
with an image that appears above the fold 
culled from both digital and print media and 
proceeds to alter it in a variety of ways. In 
one series of works she reduces the image to 
its essential pixels distilling the photograph 
into a grid of colors. While the original im-
age is diffused, it never disappears. Through 
a process of layering fragments taken from 
news photographs she builds an abstract 
composition. Images of war, man-made 
and natural disasters and the destruction 
they cause are ubiquitous in the digital 

age. Today one expects instantaneous 
documentation of events as they occur. By 
appropriating this imagery Zellen changes 
its context and therefore the way the images 
communicate and how what they represent 
is understood.
     Zellen is a Los Angeles-based artist who 
works in many media, simultaneously mak-
ing interactive installations, mobile apps, 
animations, drawings, paintings, photo-
graphs, public art, and artists’ books. Zellen 
received a BA from Wesleyan University 
(1983), a MFA from CalArts (1989), and a 
MPS degree from New York University’s 
Interactive Telecommunications Program 
(2009). She is a recipient of an Artistic In-
novation Grant from the Center for Cultural 
Innovation (2011) and a Mid-Career Artist’s 
Fellowship from the California Commu-
nity Foundation (2012). Her installations 
include Transitions, DNJ Gallery, Santa 
Monica, California (2013); The Unem-
ployed, Disseny Hub Museum, Barcelona 
(2011), and Cerritos College, California 
(2009); The Blackest Spot, Fringe Exhibi-
tions, Los Angeles, CA (2008); and Trigger, 
Pace University, New York (2005). Most 
recently, she has been making mobile apps. 
Spine Sonnet, Urban Rhythms, Art Swipe, 
4 Square, and Episodic are all available for 
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Work by Bob Trotman

Work by Jody Zellen, detail

     Working mostly in wood, Bob Trotman 
sees his efforts in relation to the vernacular 
traditions of carved religious figures, ships’ 
figureheads, and the so-called “show fig-
ures” found outside shops in the nineteenth 
century. However, as a contemporary artist, 
he wants to create installations that sug-
gest an absurdist office-like arena in which 
we can see, more nakedly than usual, the 
elaborate posturings of power, privilege, 
and pretense that secretly, or not so secretly, 
shape the world we live in. His point of 
view is both sympathetic and critical: those 
with power have much to answer for. If 
there were such a thing as corporate purga-
tory, this is what it might look like.

free in the iTunes Store.
      The Halsey Institute of Contemporary 
Art at the College of Charleston provides 
a multidisciplinary laboratory for the 
production, presentation, interpretation, and 
dissemination of ideas by innovative visual 
artists from around the world. As a non-
collecting museum, we create meaningful 
interactions between adventurous artists 
and diverse communities within a context 
that emphasizes the historical, social, and 
cultural importance of the art of our time.
     For further information check our SC In-
stitutional Gallery listings, call the Institute 
at 843/953-4422 or visit (www.halsey.cofc.
edu).

     Corrigan Gallery llc in Charleston, SC, 
will present an exhibit from Feb. 1 through 
Mar. 1, 2014, of new works by W. Case 
Jernigan, who was raised in Charleston and 
is now living and working in New York. 
A reception will be held on Feb. 7, from 
5-8pm. This is the first solo show of works 
in Charleston for Jernigan. 
     We have always known Charleston was 
a breeding ground for artists and Jernigan is 
an example of this. With a MFA in paint-
ing from the New York Studio School in 
2012 following a BA in Art and Art History 
with a minor in Classical Studies from The 
College of William & Mary in 2008, this 
young artist hit the studio working. Three 

solo shows in 2013 (two in New York) 
and participating in four group exhibitions 
after being in five the year before, Jerni-
gan shows himself to be the consummate, 
focused artist, making works of art from his 
life experiences and traveling to enhance 
those experiences. 
     Works include the influence of Jernigan’s 
travels, maps, medieval manuscripts, and 
Renaissance drawings as well as abstracts 
of color highlighting the detailed represen-
tational references. There is a sense in view-
ing the works that he is referencing John 
Ruskin, then modern day influences take 
over and patches of color seem to push the 

Corrigan Gallery in Charleston, SC, 
Offers Works by W. Case Jernigan

continued on Page 9

THE SYLVAN GALLERY
171 King St. • Charleston • SC • 29401

Susan Lyon

For additional information
843•722•2172

www.thesylvangallery.comGolden Shawl                                                  Oil                                               40 x 30  inches                                                                                                  

http://www.thesylvangallery.com/

