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Center serves as the perfect showcase for this
inspirational collection. Our primary objective is
to serve as a catalyst for African-American arts
and education and we believe this collection
fully embodies the spirit of African-American
achievement and contribution.” Ongoing Featuring selections from the John & Vivian
Hewitt Collection of African-American Art, one
of the nation's most important and comprehensive collections of African-American art. Hours:
Tue.-Sat., 10am-5pm & Sun. 1-5pm. Contact:
704/547-3700 or at (www.ganttcenter.org).
Lake Norman Art League Gallery, 442
S. Main St., located across the street from
Wooden Stone, next to Masterworks; enter at
the rear of the building, and turn right into the
lobby, Davidson. Ongoing - Featuring works
by Lake Norman Art League members. Hours:
Mon.-Fri., 8am-7pm. Contact: 704/620-4450 or
at (www.LKNart.org).

Work by Otto Apuy

Latin American Contemporary Art Projects
(LaCa), 1429 Bryant Street, in the heart of the
revitalized FreeMoreWest neighborhood, Charlotte. Through Sept. 13 - "Color and Form in
Latin America," includes 50 paintings, pastels,
drawings, sketches, and prints. The exhibition
displays the works of five prolific Latin American artists, including Otto Apuy (Costa Rica),
Rafa Fernández (Costa Rica), Wifredo Lam
(Cuba), Ricardo “Chino” Morales (Costa Rica),
and Jesús Rafael Soto (Venezuela). Ongoing
- LaCa Projects is a platform dedicated to the
presentation, development, and promotion of
Latin American art and culture within the United
States. The gallery encourages cross-cultural
dialogue by representing a small group of
influential and thought-provoking contemporary,
emerging and mid-career artists, as well as exhibiting a broader range of work by established
and Master Latin American artists. The gallery,
which has expertise in a number of different
art media with a significant focus on paintings,
will also be part of a larger planned expansion
that includes open artist studios and a dining
concept. Hours: Mon.-Fri., 1-5pm or by appt.
Contact: Neely Verano at (neely@lacaprojects.
com) or call 704/609-8487.
Levine Museum of the New South, 200 E.
Seventh St., corner of College St & Seventh
St., Charlotte. Through July 21 - "Fighting
for Democracy: Who is the “We” in “We, the
People”?" This traveling exhibit, originally presented at the National Center for the Preservation of Democracy in Los Angeles, explores the
themes of civil rights and democracy through
the perspectives of seven individuals whose
lives and communities were forever changed
by World War II. Through their personal challenges visitors will explore the issues relating
to equal education, equal opportunity, democracy abroad, gender equality, and freedom
of speech. Through Aug. 4 - "Boots on the
Ground: Charlotte Perspectives on the War
in Iraq". It’s been nearly a decade since US
troops entered Baghdad. In April 2003, the
ground phase of the War in Iraq began. In a
new exhibit organized by Levine Museum of the
New South, we invite you to look back at the
conflict through the perspectives of five Charlotte residents. Ongoing - "Cotton Fields to
Skyscrapers," featuring a permanent exhibition
featuring interactive environments that trace
the history of the New South from the end of
the Civil War until today. Admission: Yes. Free
on Sat. Parking: next door in Seventh Street
Station. Hours: Mon.-Sat., 10am-5pm & Sun.,
noon-5pm. Contact: 704/333-1887 or at (www.
museumofthenewsouth.org).
Mint Museum Randolph, 2730 Randolph Road,
Charlotte. Through Nov. 3 - "New Eyes on
America: The Genius of Richard Caton Woodville". The exhibition features richly-painted depic-
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tions of daily life created during the transformative years prior to the American Civil War. During
a tragically short career, the Baltimore-born
and European-trained Richard Caton Woodville
(1825–55) engaged with issues that dominated
American society, including war, intergenerational
communication, and new technologies such as
the telegraph and penny press. Woodville was
born of a prominent Baltimore family and trained
in Düsseldorf, Germany. He conducted much of
his professional career in Germany, France, and
Great Britain. This is the first monographic Woodville exhibition since 1967. It premiered at The
Walters Art Museum, which organized the exhibition, earlier this year. The exhibition includes
15 of Woodville’s 16 known paintings, several
of which have never been on view, as well as
prints, illustrated books, and other related works
of art to place his career in historical context.
Ongoing - "American Glass". The nineteenth
and early twentieth centuries represented a time
of extraordinary growth for the American glass
industry. Such companies as Boston & Sandwich
Glass Company in Sandwich, MA; Steuben
Glass Works in Corning, NY; and Libbey Glass
Company in Toledo, OH, began operation and
soon developed notable reputations for producing fashionable wares that were coveted by many
middle- and upper-class consumers. "American
Glass" showcases objects by these and other
American glass companies, illustrating the variety
of forms and styles that prevailed during this
period. Glass-manufacturing techniques will be
another focus of the exhibition, with representative examples of pressed, cut, blown, and molded
glass. Nearly all of the works on view are from
The Mint Museum’s permanent collection of
glass, which is second in size only to the ceramics collection in the museum’s Decorative Arts
holdings. Ongoing - "Arts of Africa". The African
continent is remarkable in its geographic, social,
political, and cultural diversity. This impressive
diversity is reflected in the visual arts through a
variety of media and forms including ceramics,
masks, textiles, sculptures, prestige staffs, and
shrines. With exceptional loans from private collectors and The Mint Museum’s own collection of
African Art, the museum is pleased to announce
the expansion of its presentation of Arts of Africa,
thereby providing visitors a more in-depth,
meaningful, and exciting overview of African art.
Through July 14 - "American Ceramics, 1825
- 1875," a look at a period of evolution, expansion, and innovation in American ceramics. The
mid-nineteenth century was a time of evolution,
expansion, and innovation in American ceramics.
While utilitarian forms in earthenware and stoneware continued to be made throughout the century, their numbers slowly decreased as a growing
urban population had less need for large storage
jars, churns, and other objects designed for an
agrarian economy. Many potters adjusted to this
lower demand by creating wares that were more
aesthetically appealing – objects that consumers
would want to live with in their homes. Numerous
factories from Vermont to Ohio to South Carolina
produced “fancy” wares: objects that might still
have practical functions—such as pitchers,
vases, or flasks—but were notable primarily for
their attractive shapes. Porcelain factories also
began to proliferate during this period, producing high-quality wares that catered to the tastes
of more affluent consumers. Through July 14
- "Classically Inspired: European Ceramics circa
1800". Features examples of European ceramics
and other works of art from The Mint Museum’s
permanent collection that were inspired by classical antiquity. Classical art - the art of ancient
Greece and Rome - had a tremendous influence
on the art of Western Europe from at least the
fifteenth century through the late nineteenth. During the 1400s and 1500s, the period of the Italian
Renaissance, artists and designers regularly
emulated aspects of the antique, although in
general they attempted to surpass, rather than
simply copy, the art of antiquity. In contrast,
their counterparts in the eighteenth and early
nineteenth centuries often endeavored to create
more precise imitations of classical prototypes,
especially in regard to objects for the fashionable
domestic interior. Through Jan. 12, 2014 - "Dior,
Balmain, Saint Laurent: Elegance and Ease".
The exhibit explores the designs of three major
Parisian designers with selections from The Mint
Museum’s Fashion Collection, which celebrates
its 40th anniversary this year. French fashion has
long been and continues to form the foundation
of global designs. Christian Dior (1905-1957)
established Paris as the center of the world of
modern haute couture. In the late 1940s, Dior’s
“New Look” fashions presented small, nipped-in
waistlines above full skirts which emphasized the
bust and hips in these silhouettes. He selected
extravagant fabrics for his dresses and gowns,
and his designs soon captured the attention of
prominent clients from around the world. His
innovations and designs, for decades thereafter,
influenced women’s fashions and the designers
who created them. Known for the elegance and

movement of his formal designs, Pierre Balmain
(1914-1982) created fine, slim silhouettes for
his tailored suits. Even today, Balmain’s vintage
gowns are highly sought after by fashionistas
across the globe. Yves Saint Laurent (19362008) is recognized as one of the greatest names
in fashion history, called “the most consistently
celebrated and influential designer of the past
twenty years” by fashion historian Caroline Rennolds Milbank. He was among the first to present
ready-to-wear designs, including his famous
tuxedo suits for women that became a symbol of
fashionable ease. His formal and evening fashions as well as tailored suits display his talent and
ability to create impressive directions in the world
of haute couture and luxury fashion. Heritage
Gallery, Ongoing - Feature works of art, archival
documents, and photographs documenting the
growth and evolution of the museum, from its
beginnings as the original branch of the US Mint
to its founding as an art museum to the present
and beyond. Ongoing - "Art for the Millions: WPA
Prints" and "Carolina Clay," featuring a display of
colorful wares made between 1920 and 1950 as
potters from NC adapted their works to a market
economy. "Art of the United States," featuring
contemporary works from the Mint's permanent
collection, including works by Romare Bearden,
Maud Gatewood, John Biggers Juan Logan,
Tarlton Blackwell, Radcliffe Bailey, Kojo Griffin,
and others. "Art in the Americas," featuring paintings, precious metalwork, sculpture, furniture
and decorative arts from the 17th through the
19th centuries illustrate the unique culture that
emerged from the Spanish colonization of the
Americas. Crosland Gallery - Featuring a
presentation of portraits with many fascinating
images presented. Rankin Gallery - Featuring
a presentation of the Romare Bearden Collection, including two “new” Beardens. Harris and
Crist Galleries - Featuring some contemporary
works that are new to the collection or have not
been seen for a while. Delhom Gallery, Ongoing - The European Collection of ceramic works.
Admission: Yes. Hours: Tue., 10am-9pm (free
every Tue. from 5-9pm); Wed.-Sat., 10am-6pm; and Sun., 1-5pm. Closed Mon. and major
holidays. Contact: 704/337-2000 or at (www.
mintmuseum.org).
Mint Museum Uptown, Levine Center for the
Arts, 500 South Tryon St., Charlotte. Through
July 7 - "F.O.O.D. (Food, Objects, Objectives,
Design)," provides a thematic look at inventive
modern and contemporary objects, handmade
and mass produced, that have one of three
objectives: to prepare, to cook, or to present food.
It includes approximately 300 selections culled
from the permanent collection of the Mint, loans,
and new acquisitions. Artist Antoni Miralda of
the research center FoodCultura, Barcelona, is
co-curating and designing the installation. The
exhibition is organized into four sections. Ongoing - The Mint Museum Uptown will house the
world renowned collections of the Mint Museum
of Craft + Design, as well as the American Art and
Contemporary Art collections and selected works
from the European Art collection. The building
also includes a café, a Family Gallery, painting
and ceramics studios, classrooms, a 240-seat
auditorium, a Special Events Pavilion with
outdoor terrace, and an expanded Museum Shop
specializing in crafts of the Carolinas. Admission:
Yes. Hours: Tue., 10am-9pm (free every Tue.
from 5-9pm); Wed.-Sat., 10am-6pm; and Sun.,
1-5pm. Closed Mon. and major holidays. Contact: 704/337-2000 or at (www.mintmuseum.org).
Pease Auditorium Gallery, Central Piedmont
Community College, Central Campus, Pease
Lane & Elizabeth Ave., Charlotte. Through Sept.
6 - "2013 Faculty Show". The exhibition features
work exclusively by CPCC Faculty, including Ash
Knight, Carolyn Jacobs, Isaac Payne, Elizabeth
Ross, Chris Pittman, Heather Felts, Jenny ZitoPayne, Byron Baldwin, Rachel Goldstein, Rae
LeGrone, Ta’Vondre Quick, Paula Smith, Geoff
Blount, Nancy Nieves, Al Torres, and Kappy
McCleneghan. Hours: Mon.-Thur., 10am-2pm.
Contact: Grace Cote, CPCC Gallery Coordinator
by calling 704-330-2722 ext. 3183 or by e-mail at
(grace.cote@cpcc.edu).
The Charlotte ARTery, 1515-C South Mint
Street, Charlotte. Ongoing - Our vision is to
establish and nuture a cooperative community
of professional working artists in the Charlotte
area. To mentor artistic curiosity, support networks within the artistic community and enrich
the lives of the people who visit and the quality
of the work of the individual artists. Hours: Saturdays from 11am-4pm. Contact: 704/651-0817
or at (http://charlotteartery.org/).
The Civic & Cultural Arts Center of Pineville,
316 Main Street, right next door to “old” Pineville
Police Station, Pineville. Ongoing - The CCAC
is a 501(C)(3) non-profit organization offering
a place where artist of every discipline have an
opportunity to network and enhance their gifts.
The CCAC is a gathering place for emerging and
established artists of all ages to present, create
and collaborate in giving life to their art, with a
goal of embracing and promoting the artistic, creative and entrepreneurial possibilities available
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in our community through classes, workshops
and on-going events and programs. Hours: Sat.
9am-1pm and most week nights from 6:30-9pm.
Contact: call Lee Baumgarten at 704/889-2434,
or visit (www.ccacpineville.org).
The Sonia and Isaac Luski Gallery, at the
Foundation for the Carolinas building, 220 N.
Tryon Street, (old Montaldo’s/Mint Museum
of Craft + Design site), Charlotte. Ongoing Featuring work on loan from Sonia and Isaac
Luski including works by: Chuck Close, Lewis
Jones, Herb Jackson, Mark Peiser, Richard
Ritter, Richard Jolley, Harvey Littleton, Lino
Tagliapietra and many more. Hours: Mon.-Fri.,
10am-5:30pm. Contact: 704/973-4500 or at
(www.fftc.org).
Women Centered Art, 711 Pressley Road,
Charlotte. Artist Space 711, Ongoing - Women Centered Art is about bringing awareness to
and creating community for artists through lectures, workshops, films and exhibitions. Hours:
Wed. during events or Fri. during Reel Women
events. Contact: Shane Agostinelli at 704/6512224 or at (www.womencenteredart.org).
Cherokee
Qualla Arts and Crafts Mutual, 645 Tsali
Blvd., across from the Museum of the Cherokee Indian, Cherokee. Ongoing - Featuring
basket weaving, pottery, wood carving, finger
weaving, beadwork, stone carving and fine
painting by members of the Eastern Band of
Cherokee Indians. Artisans must go through
a juried process to become affiliated with the
organization and current membership stands at
about 300. Hours: open daily, year round, with
seasonal hours. Contact: 828/497-3103 or at
(www.cherokee-nc.com).
Concord
Cabarrus Arts Council Galleries, Historic Courthouse, 65 Union Street, Concord.
Through July 25 - "Fantasy Island," featuring
a group invitational that lets you escape the
ordinary through artistic flights of fancy and
whimsy. It includes works by 18 artists including: Debbie Arnold, Boone, NC, layered and
textured acrylic paintings; Alan Bennett, Bath,
NY, masterfully glazed clay fish; William Brock,
Gordonsville, TN, birds made of reclaimed
materials; Janet Brome, Bentonville, VA, wire
mesh sculptures; Doug Dacey, Columbus,
colorfully glazed sculptural porcelain; Steven
Forbes-deSoule, bright-colored raku fired
clay; Courtney Johnson, Wilmington, pinhole
photography undersea images; Toni Lindahl,
McLeansville, pastels of plants and landscapes;
John Morehead, Salisbury, found object fish
sculptures; David Nance, Graham, oil paintings;
John Rosenthal, Chapel Hill, photographs;
Dustin Shores, Charlotte, photographs of the
Pearl Fryer Topiary Garden in Bishopville, SC;
Donna Slade, Wake Forest and New Bern,
acrylic paintings of shells and sea life; Ralston
Fox Smith, Asheville, landscape paintings;
Steven Summerville, Bumpass, VA, whimsical
and colorful clay; Barbara Tyroler, Chapel Hill,
photographic water portraits of children and
adults; Eileen Williams, Cedar Point, intricately designed quilts; and Shannon Wood, Mt.
Pleasant, SC, oil and mixed media paintings
of marshes and waterways. Hours: Mon.-Fri.,
10am-4pm and the 2nd Sat. of each month.
Contact: 704/920-2787 or at (www.cabarrusartscouncil.org).
Crossmore
The Crossnore Fine Arts Gallery, a North
Carolina Fine Art Gallery, is located at The Historic Weaving Room on the Campus of Crossnore School, 205 Johnson Lane, Crossnore.
Ongoing - The gallery represents regional
painters, sculptors and fine craft persons who
want to take part in benefiting the children of
The Crossnore School. Hours: Thur.-Sat., 9am5pm. Contact: 828/733-3144 and 828/387-1695
or at (http://www.crossnoregallery.org/).
Cullowhee
Fine Art Museum, Fine & Performing Arts
Center, Western Carolina University, Cullowhee.
Permanent Gallery, Through July 26 - "Cullowhee Mountain Arts Faculty Invitational". This
exhibition features nineteen contemporary artists
from across the United States and Canada
representing a broad range of contemporary
expression in painting, photography, mixed
media, printmaking, ceramics, and sculpture.
Throughout the summer of 2013 these artists will
visit the campus of Western Carolina University
to lead artist workshops for Cullowhee Mountain
Arts, an intensive summer studio workshop
series at WCU. Exhibiting artists include: Hayne
Bayless, Charles Basham, Rebecca Crowell,
Julie Friedman, Catherine Kehoe, Kenn Kotara,
Martha Madigan, Greg Newington, Jeff Oestreich, Lisa Pressman, Judy Richardson, Stuart
Shils, Gertrude Graham Smith, Linda Soberman,
continued on Page 43

