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   This map is not to exact 
scale or exact distances. 
It was designed to give 
readers help in locating 
gallery and art spaces in 
Western North Carolina.
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     The Black Mountain College Museum 
+ Arts Center in downtown Asheville, 
NC, is pleased to announce the exhibition 
Harry Seidler: Architecture, Art and Col-
laborative Design, on view from June 14 
through Sept. 7, 2013. A reception will be 
held on June 14, from 5:30-7:30pm. 
     This retrospective exhibition illu-
minates Seidler’s architectural legacy 
as Australia’s most important modern-
ist architect. Seidler studied with Josef 
Albers at Black Mountain College in the 
mid-1940s and became a major proponent 
of Bauhaus principles of design in his 
architectural practice.  

Perry, Frank Stella, and Lin Utzon. 
      The exhibition was developed by cura-
tor Vladimir Belogolovsky of Intercon-
tinental Curatorial Project in New York 
with Penelope Seidler and Harry Seidler 
& Associates in Sydney and sponsored by 
Seidler Architectural Foundation.  
     Seidler’s work is presented through 
architectural models, sculpture maquettes, 
photographs, films, correspondence, 
books, scrapbooks, periodicals, drawings, 
and original sketches - provided by the 
architect’s family, Historic Houses Trust 
of New South Wales, The Josef & Anni 
Albers Foundation, The Marcel Breuer 
Digital Archive at Syracuse University, 
and the private archives of artists Norman 
Carlberg, Charles Perry, and Lin Utzon. 
     Harry Seidler: Lifework, a book by 
curator Vladimir Belogolovsky with addi-
tional texts by Chris Abel, Norman Foster, 
Kenneth Frampton, and Oscar Niemeyer 
will be designed by Massimo Vignelli and 
published by Rizzoli in March 2014. 
     The following is a statement from exhi-
bition curator Vladimir Belogolovsky: “I 
would draw attention to two reasons why 
Seidler is important and why he will al-
ways be important. First, it is his love for 
architecture, his position on following his 
convictions to which he was always true 
and a mission to make the world a better 
place where architecture is a big part of 
it. He was a real crusader and not just for 
his own work but for what he believed 
– whether voicing his support for JørnUt-
zon’s Opera House in Sydney or protest-
ing against unfitting addition to Marcel 
Breuer’s Whitney Museum in New York 
by Michael Graves. And second, I think is 
really important, particularly today when 
so many architects are entrenched with 
their ambitions compromised and scaled 
down. It is the importance of inspiration. 
Seidler’s vision was grand and he drew his 
inspiration from a multitude of sources – 
art, geometry, history, and so on. I would 
particularly stress the importance of art as 
an endless source of creative inspiration 
for architecture.” 
     New York-based Intercontinental 
Curatorial Project promotes the role 
of architecture as the vital part of con-

Black Mountain College Museum 
+ Arts Center in Asheville, NC, 
Features Works by Harry Seidler

temporary culture and life. The Project 
collaborates with museums, universities, 
publishers, architects, and curators on or-
ganizing, curating, and designing exhibi-
tions worldwide. The company’s founder, 
curator Vladimir Belogolovsky is the 
American correspondent for the Russian 
architectural journal TATLIN and author 
of books Felix Novikov, Green House, and 
Soviet Modernism: 1955-1985. He has 
curated exhibitions for Russian Pavilion 
at the 11th Architecture Venice Biennale; 
architect ÁngelFernández Alba’s retro-
spective at the Royal Botanical Gardens 
in Madrid, Spain; the Green House 
exhibition at the Manezh Central Exhibi-

The Julian Rose House, Design/Completion 
1949-1950, Wahroonga, Sydney, Australia, Steel 
structure, timber infill

Walter Gropius (L) and Harry Seidler (R), Gro-
pius was the founder of the Bauhaus and a huge 
influence on Seidler

     Architecture, Art and Collaborative 
Design is a traveling exhibition celebrat-
ing the ninetieth anniversary of the birth 
of Harry Seidler, the leading Australian 
architect of the twentieth century. The 
exhibition traces Austrian-born Seidler’s 
key role in bringing Bauhaus principles 
to Australia and identifies his distinctive 
place and hand within and beyond mod-
ernist design methodology. The fifteen 
featured projects - five houses and five 
towers in Sydney, and five major commis-
sions beyond Sydney - focus on Seidler’s 
lifelong creative collaborations, a pur-
suit he directly inherited from Bauhaus 
founder Walter Gropius, with progressive 
artistic visionaries: architects Marcel 
Breuer and Oscar Niemeyer, engineer Pier 
Luigi Nervi, photographer Max Dupain, 
and artists Josef Albers, Alexander Calder, 
Norman Carlberg, Sol LeWitt, Charles 

tion Hall at Moscow’s Zodchestvo-2009 
International Architectural Festival, as 
well as traveling exhibitions Colombia: 
Transformed and Harry Seidler: Architec-
ture, Art and Collaborative Design among 
others. He has presented leading Russian 
architects at the Center for Architecture 
in New York and has given lectures at 
universities and architectural centers in 
Australia, Austria, China, Bulgaria, Esto-
nia, Hong Kong, Latvia, Malaysia, New 
Zealand, Spain, Russia, and the United 
States. He is currently working on a book, 
Harry Seidler: Lifework (Rizzoli with 
Massimo Vignelli) to be released in 2014.  
     The Black Mountain College Museum 
+ Arts Center preserves and continues the 
unique legacy of educational and artistic 
innovation of Black Mountain College for 
public study and enjoyment. We achieve 
our mission through collection, conserva-
tion, and educational activities includ-
ing exhibitions, publications, and public 
programs. 
     For further information check our 
NC Institutional Gallery listings, call the 
Museum at 828/350-8484 or visit (www.
blackmountaincollege.org).
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     The Asheville Gallery of Art in 
Asheville, NC, will present Wee Ones: New 
Whiskey Paintings, featuring paintings by 
John Anderson, on view from June 1 - 30, 
2013. A reception will be held on June 7, 
from 5-8pm.
     The exhibition features a series of minia-
ture watercolor and ink/watercolor paint-
ings by this life member of the Whiskey 
Painters of America. 
     Anderson’s first art education occurred 
while he was still an elementary school stu-
dent when he attended Saturday art classes 
at the Samuel S. Fleisher Art Memorial in 
Philadelphia, PA. Drawing played a major 
part in his career as an architect for over 46 
years. He typically produced renderings 
of building projects in pen and ink with 
color often added with designer markers. In 
addition to his professional licensing in six 
states and membership in the American In-
stitute of Architects, Anderson was certified 
by the National Council of Architectural 
Boards.
     Anderson retired from architectural 
practice to the mountains of western North 
Carolina in Hendersonville, NC, in 2005 

and studied watercolor painting with a 
number of nationally-known watercolorists.  
He is a Signature Member of the Watercolor 
Society of North Carolina and serves on 
their Board of Directors. He is also a mem-
ber of the Southern Watercolor Society, the 
Alabama Watercolor Society, the Georgia 
Watercolor Society and the Art League 
of Henderson County. Anderson received 
life-membership in the Whiskey Painters of 

Asheville Gallery of Art in Asheville, 
NC, Offers Works by John Anderson

Work by John Anderson

continued on Page 14


