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the door for creative innovation in the arts.
Hours: Tue.-Sat., 11am-6pm; Thur. till 8pm
and Sun. 1-5pm. Contact: 919/636-4135 or at
(www.frankisart.com).

The ArtsCenter, 300-G East Main Street, Carr-
boro. Ongoing - Nurturing the arts in the triangle
since 1974 through performance, education and
exhibition. Hours: Mon.-Fri., 9am-9pm and Sat.
10am-5pm. Contact: 919/929-2787 or at (http:/
artscenterlive.org).

ALTERNATE ART SPACES - Chapel Hill
FedEx Global Education Center, The Uni-
versity of North Carolina at Chapel Hill, 301
Pittsboro Street, Chapel Hill. Through July 25
- "The Water of Life: Artistic Expressions," fea-
turing a multifaceted exhibit of original oil paint-
ings by UNC student Caroline Orr, site-specific
installation by UNC Spring Artist-in-Residence
Bright Ugochukwu Eke and global water im-
ages submitted to the 2012-13 Carolina Global
Photography Competition. Hours: Mon.-Fri.,
8am-5pm. Contact: 919/962-2435.

Friends Gallery at Carrboro Public Library,
McDougle Middle School Media Center, 900

Old Fayetteville Road, Carrboro. Through June
3 - "FRANK," featuring works by members of
FRANK Gallery in Chapel Hill. Hours: Mon.-Thur.,
3:30-6pm, Mon.&Tue., till 9pm & Sun., 1-5pm.
Contact: 919/969-3006.

Charlotte Area

North Davidson Arts District Gallery Crawl -
From 6-9 or 10pm on the 1st & 3rd Fridays of
each month. For info check (www.noda.org).

Uptown Gallery Crawl - From 6-8pm on the
1st Friday of each month.

South End Art Gallery Crawl - From 6-9pm on
the 1st Friday of each month.

Bechtler Museum of Modern Art, Levine
Center for the Arts, 420 South Tryon St.,
Charlotte. Through July 29 - "Artistic Relation-
ships: Partners, Mentors, Lovers," featuring an
exhibition of 85 works by artists such as Joan
Miré, Bridget Riley, Fernand Léger, Le Cor-
busier, Barbara Hepworth and Ben Nicholson
who were not only connected by the creative
spirit but also by personal circumstances. The
Bechtler collection includes works by several
artists who knew each other well, who often
exhibited together, and who learned from each
other in the context of shared stylistic move-
ments, personal experiences and intellectual
inquiry. On view are paintings, prints, textiles
and sculpture that reflect the 20th century’s ex-
perimentation with abstract art and the human
figure. The works reveal a variety of approach,
intent and result. Ongoing - The Bechtler
Museum of Modern Art is named after the
family of Andreas Bechtler, a Charlotte resident
and native of Switzerland who assembled and
inherited a collection of more than 1,400 art-
works created by major figures of 20th-century
modernism and donated it to the public trust.
The Bechtler collection comprises artworks by
seminal figures such as Alberto Giacometti,
Joan Miro, Jean Tinguely, Max Ernst, Andy
Warhol, Alexander Calder, Le Corbusier, Sol
LeWitt, Edgar Degas, Nicolas de Stael, Barbara
Hepworth and Picasso. Only a handful of the
artworks in the Bechtler collection have been
on public view in the United States. Admission:
Yes. Hours: Mon., Wed.-Sat., 10am-5pm; Sun.
noon-5pm; and open until 9pm the 1st. and 3rd.
Fri. of each month. Contact: 704/353-9200 or at
(www.bechtler.org).

Charlotte Art League Gallery, Classes

& Studios, 1517 Camden Rd., South End,
Charlotte. Ongoing - CAL offers fine art for

all tastes and budgets in a variety of media:
acrylics, oil, pastel, watercolor, mixed media,
photography and sculpture. Tour studios of
working artists. Hours: Tue.-Sat., 10am-5pm &
Sun. 1-5pm. Contact: 704/376/2787 or at (www.
charlotteartleague.org).

Elizabeth Ross Gallery, Central Pied-

mont Community College, Central Campus,
Overcash Performing Arts Center, Elizabeth
Avenue and Kings Dr., Charlotte. Ross Gal-
lery I, Through June 14 - "Amy Bagwell: The
Factories Don't Install Emotion Tapes". In “The
Factories Don't Install Emotion Tapes,” Bagwell
explores the boundaries of poetry by re-envi-
sioning the link between poetry and visual art.
With an underlying motivation to make poetry
more accessible, each piece is an assemblage
of found objects, usually mechanical, whose
purpose is to highligh the themes and visual
presence of her words. Bagwell’s art has been
shown in galleries in Atlanta, Charlotte, New
York, and Athens, She is an English professor

at CPCC and lives in Charlotte with her family.
Ross Gallery I, Through June 14 - "Turbulent
Trajectories," featuring an exhibit of sculptures
by Kit Kube of Charlotte, NC. Through his
kinetic sculpture, Kube explores spheres of
movement, visual feedback and interaction with
found artifacts, forging symbiotic affinities with
elemental forces such as gravity and angular
momentum. In the exhibit remnants from our
mechanistic past are reinvented, incorporating
movement, light and shadow. Hours: Mon.-
Thur., 10am-2pm. Contact: Sharon Dowell, Gal-
lery Coordinator, at 704/330-6211 or at (www.
cpcc.edu/art_gallery).

Ancestral Chullin by David Herman, Jr.

Harvey B. Gantt Center for African-Amer-
ican Arts & Culture, Levine Center for the
Arts, 551 S. Tryon St., Charlotte. Through
June 15 - "Jonathan Green: Spiritual Journey
of Life". Green was born in 1955 in Gardens
Corner, South Carolina and graduated from
the Art Institute of Chicago in 1982. While

his appeal and perspective are truly modern
and cosmopolitan, Green looks to the familiar
images of his Low Country birthplace and the
Gullah culture for the subjects of his paintings.
In his art, Green draws upon his own intimate
personal experiences, steeped in the traditions
of family, community and life in the southern
United States. Through June 15 - "Etched in
the Eyes: David Herman, Jr." The artist has
roots deeply embedded in the soil of South
Carolina. This is a traveling exhibition that is
part of an ongoing initiative designed to docu-
ment the African Diaspora of the Low Country
and Sea Islands along the eastern coastline of
North Carolina, South Carolina, Georgia, and
Florida. This ever expanding collection of narra-
tives displayed through images and oral history
provides an intimate experience with the culture
that ebbs and flows along the Gullah Geechee
Cultural Heritage Corridor. Through June 15

- "I Got Freedom Up Over My Head: Portraits
by Julie Moos, Photographs from the Bank of
America Collection". In her signature style,
Canadian photographer Julie Moos captures a
generation of woman who have been active citi-
zens, church members, and civil rights activists
in Birmingham, Alabama.The exhibit features

a series of fourteen photographs of the senior
sisters of Birmingham, Alabama’s New Pilgrim
Baptist Church. Ongoing - Featuring selections
from the John & Vivian Hewitt Collection of
African-American Art, one of the nation's most
important and comprehensive collections of
African-American art. Hours: Tue.-Sat., 10am-
5pm & Sun. 1-5pm. Contact: 704/547-3700 or
at (www.ganttcenter.org).

Lake Norman Art League Gallery, 442

S. Main St., located across the street from
Wooden Stone, next to Masterworks; enter at
the rear of the building, and turn right into the
lobby, Davidson. Ongoing - Featuring works
by Lake Norman Art League members. Hours:
Mon.-Fri., 8am-7pm. Contact: 704/620-4450 or
at (www.LKNart.org).

New Gallery

Latin American Contemporary Art Projects
(LaCa), 1429 Bryant Street, in the heart of the
revitalized FreeMoreWest neighborhood, Char-
lotte. Ongoing - LaCa Projects is a platform
dedicated to the presentation, development,
and promotion of Latin American art and culture
within the United States. The gallery encour-
ages cross-cultural dialogue by representing a
small group of influential and thought-provoking
contemporary, emerging and mid-career artists,
as well as exhibiting a broader range of work by
established and Master Latin American artists.
The gallery, which has expertise in a number

of different art media with a significant focus on
paintings, will also be part of a larger planned
expansion that includes open artist studios
and a dining concept. Hours: Mon.-Fri., 1-5pm
or by appt. Contact: Neely Verano at (neely@
lacaprojects.com) or call 704/609-8487.

Levine Museum of the New South, 200 E.
Seventh St., corner of College St & Seventh
St., Charlotte. Through July 21 - "Fighting

for Democracy: Who is the “We” in “We, the
People™?" This traveling exhibit, originally pre-
sented at the National Center for the Preserva-
tion of Democracy in Los Angeles, explores the
themes of civil rights and democracy through
the perspectives of seven individuals whose
lives and communities were forever changed
by World War II. Through their personal chal-
lenges visitors will explore the issues relating
to equal education, equal opportunity, democ-
racy abroad, gender equality, and freedom

of speech. Through Aug. 4 - "Boots on the
Ground: Charlotte Perspectives on the War

in Iraq". It’s been nearly a decade since US
troops entered Baghdad. In April 2003, the
ground phase of the War in Iraq began. In a
new exhibit organized by Levine Museum of the
New South, we invite you to look back at the
conflict through the perspectives of five Char-
lotte residents. Ongoing - "Cotton Fields to
Skyscrapers," featuring a permanent exhibition
featuring interactive environments that trace
the history of the New South from the end of
the Civil War until today. Admission: Yes. Free
on Sat. Parking: next door in Seventh Street
Station. Hours: Mon.-Sat., 10am-5pm & Sun.,
noon-5pm. Contact: 704/333-1887 or at (www.
museumofthenewsouth.org).

McColl Center for Visual Art, 721 North Tryon
Street, Charlotte. Through June 15 - "Connec-
tivity," curated by the Cynthia-Reeves Projects.
The McColl Center for Visual Art invited Cyn-
thia-Reeves Projects to organize an exhibition
embodying the spirit of connectivity that serves
as the basis of our mission to foster connec-
tions between artists, community, and the
creation of contemporary art through residen-
cies, exhibitions, outreach, and education. The
resulting show’s title, "Connectivity," evokes
this mission in the ways it invokes the implicit
concept that ideas and their manifestations
share common threads, hinting at the invisible
tethering of thought to inspiration and creativity.
Exhibiting artists include: Janet Echelman, Yiz-
kah Elyashiv, Beth Galston, Beth Ganz, John
Grade, Daniel Kohn, Jonathan Prince, Shuli
Sade, George Sherwood, and Claire Watkins.
Hours: Tue.-Sat., 11am-4pm. Contact: 704/332-
5535 or at (www.mccollcenter.org).

Mint Museum Randolph, 2730 Randolph

Road, Charlotte. Ongoing - "American Glass".
The nineteenth and early twentieth centuries
represented a time of extraordinary growth for
the American glass industry. Such companies as
Boston & Sandwich Glass Company in Sand-
wich, MA; Steuben Glass Works in Corning, NY;
and Libbey Glass Company in Toledo, OH, began
operation and soon developed notable reputa-
tions for producing fashionable wares that were
coveted by many middle- and upper-class con-
sumers. "American Glass" showcases objects
by these and other American glass companies,
illustrating the variety of forms and styles that
prevailed during this period. Glass-manufacturing
techniques will be another focus of the exhibition,
with representative examples of pressed, cut,
blown, and molded glass. Nearly all of the works
on view are from The Mint Museum’s perma-
nent collection of glass, which is second in size
only to the ceramics collection in the museum’s
Decorative Arts holdings. Ongoing - "Arts of
Africa". The African continent is remarkable in its
geographic, social, political, and cultural diversity.
This impressive diversity is reflected in the visual
arts through a variety of media and forms includ-
ing ceramics, masks, textiles, sculptures, prestige
staffs, and shrines. With exceptional loans from
private collectors and The Mint Museum’s own
collection of African Art, the museum is pleased
to announce the expansion of its presentation of
Arts of Africa, thereby providing visitors a more
in-depth, meaningful, and exciting overview of
African art. Through July 14 - "American Ceram-
ics, 1825 - 1875," a look at a period of evolution,
expansion, and innovation in American ceram-
ics. The mid-nineteenth century was a time of
evolution, expansion, and innovation in American
ceramics. While utilitarian forms in earthenware
and stoneware continued to be made throughout
the century, their numbers slowly decreased as a
growing urban population had less need for large
storage jars, churns, and other objects designed
for an agrarian economy. Many potters adjusted
to this lower demand by creating wares that

were more aesthetically appealing — objects that
consumers would want to live with in their homes.
Numerous factories from Vermont to Ohio to
South Carolina produced “fancy” wares: objects
that might still have practical functions—such

as pitchers, vases, or flasks—but were notable
primarily for their attractive shapes. Porcelain
factories also began to proliferate during this pe-
riod, producing high-quality wares that catered to
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the tastes of more affluent consumers. Through
July 14 - "Classically Inspired: European Ceram-
ics circa 1800". Features examples of European
ceramics and other works of art from The Mint
Museum’s permanent collection that were in-
spired by classical antiquity. Classical art - the art
of ancient Greece and Rome - had a tremendous
influence on the art of Western Europe from at
least the fifteenth century through the late nine-
teenth. During the 1400s and 1500s, the period
of the Italian Renaissance, artists and design-
ers regularly emulated aspects of the antique,
although in general they attempted to surpass,
rather than simply copy, the art of antiquity. In
contrast, their counterparts in the eighteenth and
early nineteenth centuries often endeavored

to create more precise imitations of classical
prototypes, especially in regard to objects for the
fashionable domestic interior. Through Jan. 12,
2014 - "Dior, Balmain, Saint Laurent: Elegance
and Ease". The exhibit explores the designs of
three major Parisian designers with selections
from The Mint Museum’s Fashion Collection,
which celebrates its 40th anniversary this year.
French fashion has long been and continues to
form the foundation of global designs. Christian
Dior (1905-1957) established Paris as the center
of the world of modern haute couture. In the late
1940s, Dior’s “New Look” fashions presented
small, nipped-in waistlines above full skirts

which emphasized the bust and hips in these
silhouettes. He selected extravagant fabrics for
his dresses and gowns, and his designs soon
captured the attention of prominent clients from
around the world. His innovations and designs,
for decades thereafter, influenced women'’s fash-
ions and the designers who created them. Known
for the elegance and movement of his formal
designs, Pierre Balmain (1914-1982) created
fine, slim silhouettes for his tailored suits. Even
today, Balmain’s vintage gowns are highly sought
after by fashionistas across the globe. Yves
Saint Laurent (1936-2008) is recognized as one
of the greatest names in fashion history, called
“the most consistently celebrated and influential
designer of the past twenty years” by fashion
historian Caroline Rennolds Milbank. He was
among the first to present ready-to-wear designs,
including his famous tuxedo suits for women that
became a symbol of fashionable ease. His formal
and evening fashions as well as tailored suits
display his talent and ability to create impres-
sive directions in the world of haute couture and
luxury fashion. Heritage Gallery, Ongoing - Fea-
ture works of art, archival documents, and photo-
graphs documenting the growth and evolution of
the museum, from its beginnings as the original
branch of the US Mint to its founding as an art
museum to the present and beyond. Ongoing

- "Art for the Millions: WPA Prints" and "Carolina
Clay," featuring a display of colorful wares made
between 1920 and 1950 as potters from NC
adapted their works to a market economy. "Art of
the United States," featuring contemporary works
from the Mint's permanent collection, including
works by Romare Bearden, Maud Gatewood,
John Biggers Juan Logan, Tarlton Blackwell,
Radcliffe Bailey, Kojo Griffin, and others. "Artin
the Americas," featuring paintings, precious met-
alwork, sculpture, furniture and decorative arts
from the 17th through the 19th centuries illustrate
the unique culture that emerged from the Spanish
colonization of the Americas. Crosland Gallery
- Featuring a presentation of portraits with many
fascinating images presented. Rankin Gallery -
Featuring a presentation of the Romare Bearden
Collection, including two “new” Beardens. Harris
and Crist Galleries - Featuring some contem-
porary works that are new to the collection or
have not been seen for a while. Delhom Gallery,
Ongoing - The European Collection of ceramic
works. Admission: Yes. Hours: Tue., 10am-9pm
(free every Tue. from 5-9pm); Wed.-Sat., 10am-
6pm; and Sun., 1-5pm. Closed Mon. and major
holidays. Contact: 704/337-2000 or at (www.
mintmuseum.org).

Mint Museum Uptown, Levine Center for the
Arts, 500 South Tryon St., Charlotte. Through
June 16 - "Sociales: Débora Arango Arrives
Today". The Medellin-born painter Débora
Arango, who died in 2005 at the age of 98, was
one of the pioneers of modern Colombian art.
She is considered one of the most important and
controversial modern artists of her time. Although
her work is well regarded today in her native
country, Arango had to fight against the conser-
vative elite’s prejudice throughout her life due to
the political and social context of her paintings
about the non-official civil war of the 1940s and
1950s, la época de La Violencia (1946-1963).
Today, these paintings constitute an important
site of collective memory. Through July 7 -
"F.0.0.D. (Food, Objects, Objectives, Design),"
provides a thematic look at inventive modern
and contemporary objects, handmade and mass
produced, that have one of three objectives: to
prepare, to cook, or to present food. It includes
approximately 300 selections culled from the
permanent collection of the Mint, loans, and new
acquisitions. Artist Antoni Miralda of the research
center FoodCultura, Barcelona, is co-curating
and designing the installation. The exhibition is
organized into four sections. Ongoing - The Mint
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