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Work from Rutkowsky Pottery at Potters Market 2024

narrative of Charlotte history that answers 
thought-provoking questions about how we 
got here and where we are headed. Experi-
ence Charlotte stories through objects from 
the Levine Museum’s collections, interactive 
media displays, and art by local creatives. 
Ongoing - Building a stronger, more equitable 
community by connecting people to Charlotte 
and to each other through history, culture, and 
celebration. Admission: Free. Hours: Tue.-Fri., 
11am-5pm; Wed. till 9pm; Sat., 10am-5pm; & 
Sun., noon-5pm. Contact: 704/333-1887 or at 
(museumofthenewsouth.org).

Mint Hill Arts Gallery, 11205 Lawyers Road, 
Ste. A, Mint Hill. Ongoing - We are more than 
just a gallery; we are a vibrant hub of creativity, 
passionately committed to fostering a thriving 
arts community. Our gallery’s mission is deeply 
rooted in our connection to the local commu-
nity. From the moment you step through our 
doors, you’ll be enveloped by the warmth and 
artistic spirit that defines our town. As artists 
ourselves, we understand the importance of 
cultivating an environment that nurtures and 
celebrates creativity in all its forms. Hours: 
Wed.-Sat., noon-3pm. Contact: 980/226-5532 
or at (minthillarts.org).

League’s enthusiastic support for the Mint by 
proudly displaying significant works funded or 
gifted by the affiliate group, plus selected 
publications, photographs and other memorabilia. 
In 2022, the Delhom Service League made the 
difficult decision to dissolve as a Mint affiliate. 
The league nevertheless remains an indelible 
part of the Mint’s history, and its many contribu-
tions rightly deserve the museum’s never-ending 
recognition and gratitude. Ongoing - "The Cole 
Family: A Dynasty of North Carolina Potters". 
From crocks, jars, and jugs to pitchers, candle-
holders, and vases, “turning pots” is one of the 
oldest and richest craft traditions in North 
Carolina. For more than 200 years, members of 
the Cole family have been potting in central North 
Carolina — Randolph, Moore, Lee, and 
Montgomery counties. Six generations of Coles, 
and no fewer than 18 individuals, are represented 
in The Mint Museum’s permanent collection. 
More than 60 highlights of their wares are 
included in the installation “The Cole Family: A 
Dynasty of North Carolina Potters”. One reason 
for its long-term success is that making pottery 
has so often been a family tradition in the state. 
Fathers taught the art of forming, glazing, and 
firing clay objects to their sons, and in later 
generations also to daughters, who in turn taught 
their children, and so on through the decades. 
These family dynasties not only helped to keep 
the potting craft alive, but ensured continuity in 
techniques and craftsmanship, as well as 
introduced artistic innovations in succeeding 
generations. “The Cole Family: A Dynasty of 
North Carolina Potters” presents a visual history 
of “turned pots” and the family that helped turn 
North Carolina into one of America’s centers for 
handmade, traditional pottery. Bridges and 
Levine Galleries, Ongoing - "Contemporary 
British Studio Ceramics: The Grainer Collection". 
Focused on the collection of Diane and Marc 
Grainer, this installation is a survey of contempo-
rary British studio ceramics. Comprising 
functional and sculptural objects made between 
the 1980s and today, the show features work by 
artists either born or residing in Great Britain, 
including established “contemporary classics” like 
Gordon Baldwin and Rupert Spira, and cutting-
edge ceramicists such as Julian Stair and Kate 
Malone.  Several recently-gifted works from the 
Grainers are included. Alexander, Spangler, 
and Harris Galleries, Ongoing - "Portals to the 
Past: British Ceramics 1675 - 1825". The Mint 
Museum’s collection of eighteenth-century British 
pottery and porcelain is widely respected for its 
scope and quality. The collection numbers over 
2,000 objects and includes important examples 
of both salt-glazed and dry-bodied stoneware 
from Staffordshire; tin-glazed earthenware from 
Bristol, Liverpool, and London; and cream-col-
ored earthenware from Derbyshire, Staffordshire, 
and Yorkshire. Notable eighteenth-century 
porcelain factories represented include Chelsea, 
Bow, and Vauxhall in London, Longton Hall in 
Staffordshire, Worcester, Bristol, and others. 
Individual works in the collection are exceptional 
because of their rarity, craftsmanship, prov-
enance, or as representative examples of particu-
lar types or methods of production or decoration. 
Ongoing - "American Glass". The nineteenth 
and early twentieth centuries represented a time 
of extraordinary growth for the American glass 
industry. Such companies as Boston & Sandwich 
Glass Company in Sandwich, MA; Steuben 
Glass Works in Corning, NY; and Libbey Glass 
Company in Toledo, OH, began operation and 
soon developed notable reputations for produc-
ing fashionable wares that were coveted by many 
middle- and upper-class consumers. "American 
Glass" showcases objects by these and other 
American glass companies, illustrating the variety 
of forms and styles that prevailed during this 
period. Glass-manufacturing techniques will be 
another focus of the exhibition, with representa-
tive examples of pressed, cut, blown, and molded 
glass. Nearly all of the works on view are from 
The Mint Museum’s permanent collection of 
glass, which is second in size only to the 
ceramics collection in the museum’s Decorative 
Arts holdings. Ongoing - "Arts of Africa". The 
African continent is remarkable in its geographic, 
social, political, and cultural diversity. This 
impressive diversity is reflected in the visual arts 
through a variety of media and forms including 
ceramics, masks, textiles, sculptures, prestige 
staffs, and shrines. With exceptional loans from 
private collectors and The Mint Museum’s own 
collection of African Art, the museum is pleased 
to announce the expansion of its presentation of 
Arts of Africa, thereby providing visitors a more 
in-depth, meaningful, and exciting overview of 
African art. Heritage Gallery, Ongoing - Feature 
works of art, archival documents, and photo-
graphs documenting the growth and evolution of 
the museum, from its beginnings as the original 
branch of the US Mint to its founding as an art 
museum to the present and beyond. Ongoing - 
"Art for the Millions: WPA Prints" and "Carolina 
Clay," featuring a display of colorful wares made 

between 1920 and 1950 as potters from NC 
adapted their works to a market economy. "Art of 
the United States," featuring contemporary works 
from the Mint's permanent collection, including 
works by Romare Bearden, Maud Gatewood, 
John Biggers Juan Logan, Tarlton Blackwell, 
Radcliffe Bailey, Kojo Griffin, and others. "Art in 
the Americas," featuring paintings, precious 
metalwork, sculpture, furniture and decorative 
arts from the 17th through the 19th centuries 
illustrate the unique culture that emerged from 
the Spanish colonization of the Americas. 
Crosland Gallery - Featuring a presentation of 
portraits with many fascinating images present-
ed. Rankin Gallery - Featuring a presentation of 
the Romare Bearden Collection, including two 
“new” Beardens. Admission: Yes. Hours: Wed., 
11am-9pm (free admission 5-9pm); Thur.-Sat., 
11am-6pm; & Sun., 1-5pm. Contact: 704/337-
2000 or at (www.mintmuseum.org).

Mint Museum Uptown, Levine Center for the 
Arts, 500 South Tryon St., Charlotte. Through 
Sept. 1 - "Fred Smith: From This Disposition". 
Fred Smith (b. 1987) is a human navigating their 
day to day existence through the act of making 
drawings, paintings, and sculptural objects. Their 
work is developed with a sense of subversive 
irony, exploring societal norms and situations 
that seem off or odd. By bending physicality and 
destabilizing reality, Fred Smith’s uncanny cre-
ations prompt us to ask complex questions about 
our surroundings and our imagination. The artist 
has a similar mission in mind while creating the 
work, stating that he’s “simply asking questions 
that I don’t know how to ask with words.” Molding 
form and spaces into open-ended queries, Smith 
delivers us to a site where “the world is a stage.” 
Through Sept. 22 - "Whitfield Lovell: Passages". 
Consisting of two immersive installations and ap-
proximately 30 additional works, "Whitfield Lovell: 
Passages" is the most comprehensive exhibition 
of works by artist Whitfield Lovell. Lovell (born 
in 1959) is renowned for his masterful conté 
crayon portraits and multisensory installations 
that focus on aspects of African American history, 
while raising universal questions about identity, 
memory, and America’s collective heritage. The 
exhibition brings together two of Lovell’s major 
installations, "Deep River" (2013) and "Visitation: 
The Richmond Project" (2001), with a selection 
of freestanding tableaux and works on paper 
from his acclaimed "Kin" series (2008–2011) 
and "Spell Suite" (2019–2020), as well as the 
premiere presentation of his forthcoming "Card 
Pieces II". Through a combination of visual 
projections, sound, and found objects, as well as 
examples from Lovell’s works on paper, visitors 
will be enveloped in hidden histories and cultural 
memory of the African American experience. 
Through Sept. 29 - "Origin". This year’s staff art 
exhibition, titled “Origin”, centers on our origins 
— ancestry, race, and the beginning of existence. 
It symbolizes a rise, a commencement, and the 
source from which something derives its being 
or nature. In addition to physical works of art cre-
ated by Mint staff, “Origin” will host an innovative 
digital component that complements the works 
on view. Craft + Design Galleries, Ongoing - 
"Craft in the Laboratory: The Science of Making 
Things," is the first installation in the Southeast to 
explore how craft artists and designers use sci-
ence and math concepts when creating works of 
art. Presented by Müller Corporation, Craft in the 
Laboratory also celebrates a reinstallation of the 
Mint’s Craft + Design Galleries—the first since 
2010. Co-curated by the Mint’s Senior Curator 
of Craft, Design, and Fashion Annie Carlano 
and Assistant Curator for Craft, Design, and 
Fashion Rebecca Elliot, "Craft in the Laboratory" 
includes 100 works from the Mint’s collection 
that are made from precious metals, wood, steel, 
polymers, and even agricultural waste, that em-
phasize the preciseness of science used to craft 
works of art. Made by nationally and internation-
ally renowned artists, the objects are organized 
by material and subject throughout the galleries. 
Now - The Mint Museum’s new four-story instal-
lation "Foragers" offers a transcendent experi-
ence while celebrating the tradition of women as 
makers and providers. Unlike anything ever seen 
at The Mint Museum before, Brooklyn-based art-
ist Summer Wheat’s "Foragers" is a monumental 
piece of public work of art spanning 96 windows, 
four stories, and 3,720 square feet at Mint Muse-
um Uptown’s Robert Haywood Morrison Atrium. 
The myriad of vibrant panels that give the illusion 
of stained glass and celebrates the tradition of 
women as makers and providers. "Foragers" is 
part of a larger exhibition "In Vivid Color," which 
brings together four innovative contemporary 
artists—Wheat, Gisela Colon, Spencer Finch, 
and Jennifer Steinkamp—who create works 
celebrating the power of color and its ability to 
permeate the space around us. Their work is 
juxtaposed with a selection of paintings and 
works on paper, drawn primarily from The Mint 
Museum’s permanent collection, which show-
case artists’ more traditional exploration of color. 
Ongoing - The Mint Museum Uptown houses the 
world renowned collections of the Mint Museum 
of Craft + Design, as well as the American Art and 
Contemporary Art collections and selected works 
from the European Art collection. The building 
also includes a café, a Family Gallery, painting 

and ceramics studios, classrooms, a 240-seat 
auditorium, a Special Events Pavilion with 
outdoor terrace, and an expanded Museum Shop 
specializing in crafts of the Carolinas. Admission: 
Yes. Hours: Wed., 11am-9pm (free admission 
5-9pm); Thur.-Sat., 11am-6pm; & Sun., 1-5pm. 
Now Fri. till 9pm. Contact: 704/337-2000 or at 
(www.mintmuseum.org). 

Projective Eye Gallery, UNC-Charlotte 
Center City Building, 320 E. 9th Street, Uptown 
Charlotte. Through Oct. 18 - "Land Of Oz". A 
reception will be held on Sept. 29, from 4-6pm. 
The exhibit brings together props, costumes, 
photos, and memorabilia from the celebrated 
North Carolina theme park to create a scene 
of enchantment. Part of the city-wide CharlOz 
Festival.
Located in Beech Mountain, NC, Land of Oz 
was designed and built in the late 1960s. It 
officially opened in June 1970 and quickly 
grew in popularity as an immersive theatrical 
experience, attracting an average of 450,000 
guests in a single season. Unfortunately, a 
majority of the park was destroyed by a large 
fire in December 1975. During the ensuing six 
months, the park was rebuilt and reopened in 
June, adding new costumes and attractions. 
But its renaissance would be short lived; due 
to lack of maintenance, the park would officially 
close in 1981. For five years, it would sit aban-
doned and susceptible to the mountain’s harsh 
weather conditions and trespassing vandals. 
Plans were eventually made to build a gated 
community on the Oz site and demolition of the 
park’s attractions began in the late 1980s. As a 
final celebration, the park reopened to the pub-
lic for one day, drawing nearly 4,000 visitors. 
Hours: Mon.-Sun., 9am-9pm. Contact: Crista 
Cammaroto, Director of Galleries at 704/687-
0833, 704/687-2397 or at (https://coaa.uncc.
edu/).

Rowe Arts Galleries, Rowe Arts Building, UNC-
Charlotte, Charlotte. Upper & Lower Galleries, 
Through Sept. 24 - "How I Got Over: Contempo-
rary Black Southern Portraiture," a testimony of 
community, joy and triumph, curated by Yvonne 
Bynoe. A reception will be held on Sept. 12, from 
6-8pm. The exhibition features works by a multi-
generational group of eight artists from across the 
American South. The artists through their diverse 
portraiture not only present their personal narra-
tives, but also an understanding about how Black 
Southerners see themselves as both Americans 
and ancestral standard bearers. Hours: Mon.-Fri., 
10am-4pm. Contact: 704/547-3315.

The Civic & Cultural Arts Center of Pineville, 
316 Main Street, right next door to “old” Pineville 
Police Station, Pineville. Ongoing -  The CCAC 
is a 501(C)(3) non-profit organization offering 
a place where artist of every discipline have an 
opportunity to network and enhance their gifts. 
The CCAC is a gathering place for emerging and 
established artists of all ages to present, create 
and collaborate in giving life to their art, with a 
goal of embracing and promoting the artistic, cre-
ative and entrepreneurial possibilities available 
in our community through classes, workshops 
and on-going events and programs. Hours: Sat. 
9am-1pm and most week nights from 6:30-9pm. 
Contact: call Lee Baumgarten at 704/889-2434, 
or visit (www.ccacpineville.org).

The Light Factory Photo Arts Center, inside 
the Visual and Performing Arts Center, 700 
N. Tryon Street, Charlotte. Through Sept. 
5 - "Echoes of the Past: 1800s Photographic 
Processes Exhibition," explores alternative 
processes like platinum-palladium, wet plate, 
salt printing, gum printing, lumen printing, and 
cyanotypes to name a few. These techniques 
continue to inspire and challenge contemporary 
artists and photographers who seek to push 
the boundaries of the medium even though 
they have been around since the early days 
of photography. This enduring fascination with 
traditional processes speaks to their timeless 
relevance and artistic potential. Hours: Wed.-
Sat., noon-4pm. Contact: 704/333-9755 or at 
(www.lightfactory.org). 

The Sonia and Isaac Luski Gallery, at the 
Foundation for the Carolinas building, 220 N. 
Tryon Street, (old Montaldo’s/Mint Museum 
of Craft + Design site), Charlotte. Ongoing - 
Featuring work on loan from Sonia and Isaac 
Luski including works by: Chuck Close, Lewis 
Jones, Herb Jackson, Mark Peiser, Richard 
Ritter, Richard Jolley, Harvey Littleton, Lino 
Tagliapietra and many more. Hours: Mon.-Fri., 
10am-5:30pm. Contact: 704/973-4500 or at 
(www.fftc.org).
 

Cherokee

Qualla Arts and Crafts Mutual, 645 Tsali 
Blvd., across from the Museum of the Chero-
kee Indian, Cherokee. Ongoing - Featuring 
basket weaving, pottery, wood carving, finger 
weaving, beadwork, stone carving and fine 
painting by members of the Eastern Band of 
Cherokee Indians. Artisans must go through 

Mint Museum Randolph, 2730 Randolph Road, 
Charlotte. Sept. 20 & 21 - "Potters Market 2024". 
If you are looking for a fun way to connect with 
family, friends, and art lovers alike, look no more 
- Potters Market at the Mint is an annual 
community tradition drawing over 1,500 guests 
during a two-day run and featuring over 55 highly 
regarded North Carolina potters, all under a white 
tent on the lawn of The Mint Museum Randolph. 
The 2024 VIP Potters Preview Party takes place 
on Sept. 20, 2024 from 5:30-8:30pm, includes 
dinner, beverages, live music, and the first 
opportunity to purchase works by presenting 
North Carolina potters. Potters Market 2024 
takes place on Sept. 21, from 9am-4pm. For 
ticket and other info visit (www.pottersmarketat-
themint.com). Through Oct. 27 - "Buscando la 
sirena (Searching for the siren)". Artist Jackie 
Milad presents mixed-media abstract paintings 
and collages that address the history and 
complexities of dispersed cultural heritage and 
multi-ethnic identity. A Baltimore City-based artist, 
her paintings, collages, and sculptures explore 
global migration inspired by her identity as a 
first-generation American citizen. She creates 
layered two-dimensional works that are primarily 
paintings but that also incorporate collage 
elements, such as found and stenciled fabrics, 
notions, and pieces of paper. Through Feb. 16, 
2025 - "Objects of Affection: Jewelry by Robert 
Ebendorf From the Porter • Price Collection". This 
exhibition celebrates the work of artist Robert 
Ebendorf, one of the most influential artists in the 
studio jewelry movement, beginning in the 1960s 
to today. The exhibition features more than 180 
works of jewelry, metalwork, drawings, and 
archival materials drawn from the Porter • Price 
Collection designed by Ebendorf, as well as 
faculty and graduates of the metal design 
program at East Carolina University. Ebendorf’s 
work combines exceptional craftsmanship, 
acquired through traditional training in gold- and 
silversmithing, with the inventive use of found 
objects and other alternative materials such as 
acrylic and ColorCore. “Objects of Affection” 
follows the evolution of Ebendorf’s designs from 
Scandinavian modernism of his early work to his 
first use of found objects, including tintype 
photographs in the 1960s; juxtapositions of 
colored acrylic and precious metals in the 1970s; 
use of found newspaper and other textual 
elements in the 1980s; his pivotal incorporation of 
animal parts in the 1990s; and the remixing and 
further development of many of these approach-
es in the 21st century. Delhom Gallery, Through 
June 8, 2025 - " The Delhom Service League: 50 
Golden Years". The Delhom Service League 
(DSL) provided a half-century of generous 
support and impactful initiatives to The Mint 
Museum, helping to fund the acquisition of more 
than 200 works of art in the Mint’s collection. The 
exhibition celebrates the Delhom Service 


